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Welcome to the Oral Presentation for the MA in Photography at Falmouth University from Tim 

Stubbs Hughes. 

In the course of this presentation I will explore my connection to photography and examine my 

current practice, my past journey, and the framework for my final project. 

I will seek to contextualise and reference the themes, influences, and my own feelings towards 

photography and creativity.  

I will examine my process in relation to three specific photographers and artists: Keith Carter, Sophie 

Calle and Diane Arbus and to frame my future practice within the analytical theories of the books: 

“The Poetics of Space” by Gaston Bachelard;  

“Towards a Philosophy of Photography” by Vilem Flusser;  

“How to see the world” by Nicolas Mirzoeff;  

and “Light in the Darkroom: photography and loss” by Jay Prosser. 

In 1991 I worked with the Russian Theatre Director Genrietta Yanovskaya on an International 

Theatre Workshop, and from her I learnt an important analytical lesson. In order to understand the 

beginning, start by examining the end. So, I begin with my current practice. 

Photography is a part of my life, but not my whole. I have come from a theatre background, from an 

actor to theatre director, with producer, marketer and fundraiser entwined. Today, I work with 

artists, freelancers and small businesses to develop their presence through social media, websites, 

branding, video and content creation, assisting them on defining who they are and what they do. 

My current photography practice centres around arts photography, street photography, portraits 

and personal projects. 
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The photographer Bill Dobbins describes Keith Carter’s work as “making photographs that address 

the relationship we have to our ideas of place, time, memory, desire, and regret.”  

Carter read and re-read James Agee’s and Walker Evans' Let Us Now Praise Famous Men and at the 

same time he became absorbed in the great Southern writers and started a lifelong love affair with 

the South and its storytelling tradition.  

I am fascinated by the exploration of Carter’s own background, life journeys and psychology of 

himself in his photography: the use of distortion, the depth of focus, experimentation with 

photographic techniques which all aid in the telling of a story.  Even the loss of his eye-sight in his 

left eye has been incorporated into how he wants his work to be visually created and experienced.  

Carter’s work resonates with me because I feel that he places himself completely in the images he 

creates, and that the very act of a taking a photograph is personal and that when you look a his work 

you are very much looking through how he sees and experiences the world.  

There is a quote from Susan Sontag that “the camera makes everyone a tourist in other people's 

reality, and eventually in one's own” and I have adapted that into an interpretation of myself: that I 

have been a tourist through a variety of careers and work, but that photography and image-making 

has always had a presence.  

I am not sure I agree with her interpretation that there exists a separation and dislocation between 

the photographer and their subject, but that the action of taking a photograph extends beyond the 

actual print. That in some way, the photographer is a presence within the photograph.  

This is illustrated in a moment in the 2013 film “The Secret Life of Walter Mitty”. Walter, a 

photographic negative asset manager of Life Magazine, and the renowned photo-journalist 

O’Connell find themselves on a mountain side in the Himalayas attempting to photograph a rare 
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snow leopard. With the animal in view, and with the possibility of being about photograph the 

leopard, the photo-journalist refuses to do so, deciding to rather have the image as a physical 

memory rather than an actual negative. He keeps the memory for himself. 

Sophie Calle is a French Conceptual artist.  

Becky Hunter for White Hot Magazine writes in 2010 “Her work redefines what it means to be an 

artist as not only one who creates, but also one who understands that life in itself, is the greatest 

form of art”. 

Calle’s work embodies vulnerability, personal identity and intimacy and is often created over long 

periods of time, documented, and analysed. She then presents her evidence as the “artwork” for us 

to continue its analysis and come to our own conclusions, making us complicit in the interaction and 

examination of her subject. 

We are her accomplices.  

Calle’s process and work speaks to me because she uses herself and explores her own ideals, 

knowledge and experiences to define not only the subject matters and artwork but the viewers 

relationship to her. Within my current practice I am interested to explore my own poetry, writings 

and performance.  

In the Smithsonian article “A Fresh Look at Diane Arbus” it says:  

“She is noted for expanding notions of acceptable subject matter and violates canons of the 

appropriate distance between photographer and subject. By befriending, not objectifying her 

subjects, she was able to capture in her work a rare psychological intensity”. 
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My connection to Arbus is cemented in her ideas about the relationship between the photographer 

and the subject. That there is a distinct empathy from her as the photographer when capturing the 

moment and that there exists a distinct attempt to discover and answer something within herself.  

She said of herself, “I work from awkwardness. By that I mean I don't like to arrange things. If I stand 

in front of something, instead of arranging it, I arrange myself.”  

For her, the images are not only about the moment but about herself, and I feel that I am currently 

looking to explore ideas and concepts within myself through the work that I am creating.  

I have chosen these three photographers because I believe that they reflect aspects of my own 

current practice and direction.  

Keith Carter: The use of narrative and story coupled with a desire to explore photographic 

techniques. 

Sophie Calle: The process of analysis and examination through literal and philosophical texts to 

explore the relationship of the viewer and artist. 

Diane Arbus: The artist driven to create and explore their own sense of self and identity, while 

wanting at the same time to disappear from being an influence. 

In 2016 I enrolled at CityLit in London on the Creative Practice: Personal Project course, which 

resulted in the creation of the work “Pessoa, Myself, I”, using the poetry of Fernando Pessoa, street 

photography I was taking around that time, and self-portraits from the late 1980s. This course has 

propelled me to explore my own feelings towards the world around me, how I see myself and how I 

can express the stories and contradictions that I witness and am a part of. 
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Theatre is part of my world and thinking, its process of analytical deconstruction, of placing the artist 

and their voice at the centre, and of the communion and communication between the performance 

and the audience.  

In my process and creative practice, I look for context and juxtaposition. The playwright Anton 

Chekhov spoke of the idea that in the moment of drinking a cup of tea, your world can fall apart. He 

wrote “What a fine weather today! Can't choose whether to drink tea or to hang myself.”  

Vilem Flusser in ‘Towards a Philosophy of Photography’ speaks of the camera as a “The apparatus, 

the black box, the hardware represent a form of ‘robotization’ and automation of cultural 

production” which is encapsulated by the various auto settings on digital instant cameras, the 

breadth of photographic apps which create an instant filter, all with the intention of turning our 

images into art, through the same algorithms and programmes, and all outside of the control of the 

photographer.  

Flusser continues that only through experimentation, of fighting against the automation within the 

camera, can we achieve and express our freedom.  

I am fascinated in exploring this idea of ‘freedom’ within the direction in my own work as I continue 

to examine the idea of self.  

I would seek to explore the continuation of the project that began with “Pessoa, Myself, I” but bring 

in further critical analysis and consideration, through the ideas of space, absence and the gradual 

disappearance of human presence and consciousness. 

What happens to the idea of self when you leave and there is no self to consider? 


